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...until... (original set of instructions, 1972)

Play a succession of pitches, the frequency ratios of which measured against a continuous drone
can be expressed as pairs of contiguous whole numbers; a unison with the drone is also possible.
Repeat this succession continually, at first without any change in it; after a while replace the pitch
with the largest frequency ratio numbers at its position in the succession by another pitch with
ratio numbers not necessarily contiguous and at least equal in size if not larger. Do this at first
sporadically, then increasingly often, until it is the rule. Repeat this process with all the other
pitches in order of decreasing ratio numbers. After all pitches have been replaced, the new
succession ought to be a phase-shifted transposition of the original by an interval that is smaller
than any of those between the initial pitches and the drone. Continue repeating the succession,
gradually shifting the drone, slowly and continuously, by the same interval; during further
repetitions start dropping the pitches one by one, again starting with the pitches with the highest
ratio numbers against the present drone — hold the last remaining pitch for a while.

Instructions for the performance of Version 1

Each player gets a copy of this score. All start together on the low B-
flat at the beginning of line A. Proceed thereafter — each player for
him- or herself — thus: repeat the pitches of line A several times, the
rhythms being completely free, the tempo fairly fast. After a few
repetitions, replace — occasionally at first — the seventh note (D-flat)
by the E-flat in the staff below, to which it is shown connected by a
vertical line. Increase the frequency of replacement until the E-flat
becomes the rule; the pitch succession is now that of line B. Use the
same procedure to move from line B to line C, from C to D, and so
on, until line L is reached. This whole process must take all players
the same — prearranged — amount of time. During the repetitions of
line L, a drone on the B-flat just below tenor C (second line from the
bottom of the bass staff), which has been sounding ever since the
beginning of the piece, is to be slowly and continuously raised by
one semitone; after this, all players move on to line M, playing as
before — but without repetitions — until the end of the piece. Hold the
last C-flat until everyone is playing it, then cut off together. Frequent
rhythmic contact between various pairs (or larger groups) of the
players is to be hoped for and encouraged!
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