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Violoncello 

 



Amnon, who led it. 
for tenor saxophone, violoncello, Hammond organ, piano four hands 

Instructions for performance 

The first five bars were derived by my speech-orchestrating technique 

of Synthrumentation, developed in 1982, in this case the dedicatee’s 

name and yom huledet sameach (יום הולדת שחמ “happy birthday” in 

Hebrew). These words to be whispered and murmured here (if 

possible, unseen by the audience) should be just about loud enough to 

render the piano parts recognizably speech-like. 

The Hammond organ – real or synthesized – can be played live, or as 

pre-recorded playback. It should be just (but clearly) audible above 

the level of the other instruments. 

The accents in the saxophone, cello and piano II parts are important 

and should be appropriately stressed throughout. 
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Amnon, who led it. 
for tenor saxophone, violoncello, Hammond organ, piano four hands 

Instructions for performance 

The first five bars were derived by my speech-orchestrating technique 

of Synthrumentation, developed in 1982, in this case the dedicatee’s 

name and yom huledet sameach (יום הולדת שחמ “happy birthday” in 

Hebrew). These words to be whispered and murmured here (if 

possible, unseen by the audience) should be just about loud enough to 

render the piano parts recognizably speech-like. 

The Hammond organ – real or synthesized – can be played live, or as 

pre-recorded playback. It should be just (but clearly) audible above 

the level of the other instruments. 

The accents in the saxophone, cello and piano II parts are important 

and should be appropriately stressed throughout. 
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Tenor saxophone 

 



Amnon, who led it. 
for tenor saxophone, violoncello, Hammond organ, piano four hands 

Instructions for performance 

The first five bars were derived by my speech-orchestrating technique 

of Synthrumentation, developed in 1982, in this case the dedicatee’s 

name and yom huledet sameach (יום הולדת שחמ “happy birthday” in 

Hebrew). These words to be whispered and murmured here (if 

possible, unseen by the audience) should be just about loud enough to 

render the piano parts recognizably speech-like. 

The Hammond organ – real or synthesized – can be played live, or as 

pre-recorded playback. It should be just (but clearly) audible above 

the level of the other instruments. 

The accents in the saxophone, cello and piano II parts are important 

and should be appropriately stressed throughout. 
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Piano four hands 

 



Amnon, who led it. 
for tenor saxophone, violoncello, Hammond organ, piano four hands 

Instructions for performance 

The first five bars were derived by my speech-orchestrating technique 

of Synthrumentation, developed in 1982, in this case the dedicatee’s 

name and yom huledet sameach (יום הולדת שחמ “happy birthday” in 

Hebrew). These words to be whispered and murmured here (if 

possible, unseen by the audience) should be just about loud enough to 

render the piano parts recognizably speech-like. 

The Hammond organ – real or synthesized – can be played live, or as 

pre-recorded playback. It should be just (but clearly) audible above 

the level of the other instruments. 

The accents in the saxophone, cello and piano II parts are important 

and should be appropriately stressed throughout. 
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