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The pitch sequence written in large note heads is to be played against
a constant B-flat drone; both sound an octave higher. The rhythm is
basically free, though variation between mainly florid figurations and
occasional sustained tones is to be recommended. Repetitions of pitch
sequences (see below) must not be reflected in the rhythm; the latter
must be independent of the former.

Mode of performance: repeat the first bar sequence thirteen times,

then play the second once; then the first eight times and the second
twice, and so on, until the second bar sequence is played thirteen times -
now play the third bar sequence once... etc., until the sixth bar sequence
occurs thirteen times. During these last thirteen repetitions, continuously
raise the drone from B-flat to C - it is left in this position till the end of
the piece, the unbarred last notes being played against it straight through
without repetition. General dynamics: fairly loud.

While playing against the drone, the indicated (untransposed) difference
tones will (and ought to) be heard clearly - they must be in tune.

difference tones produced against the C drone

Thanks are due to Carin Levine for instigating the composition of this piece
and for her first performance of it in Frankfurt in February 1982.
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